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Abstract. The contemporary city is a complex entity where historical heritage faces
pressures from globalization, digitalization, and post-colonial reconsideration. This theoreti-
cal study aims to analyze how urban space, as an arena for socio-cultural and political in-
teraction, is transformed by architectural heritage, and to define the role of digital technolo-
gies in its preservation and conceptualization. The research employs an interdisciplinary ap-
proach, integrating methods from philosophical analysis and critical urban studies. Its foun-
dation is a comparative analysis of key transformation concepts: reconstruction, revitaliza-
tion, renovation, and gentrification. These are examined not merely as urban practices but as
philosophical constructs for deconstructing contemporary urban processes. The study finds
that architectural heritage is evolving from a passive object of preservation into an active
symbolic resource that shapes cultural identity and collective memory. Digitalization is iden-
tified as a key factor, not only documenting but also fundamentally redefining how heritage is
conceptualized and engaged with. Furthermore, processes like gentrification and renovation
are shown to be not just economic mechanisms but also instruments of cultural policy, influ-
encing the inclusion or exclusion of social groups from the urban narrative. The scientific
novelty of the work lies in synthesizing classical philosophical approaches with digital herit-
age practices. We conclude that modern urban philosophy must account for the dialectic of
the material and the digital, where architectural heritage becomes a platform for cultural
sustainability. This interdisciplinary perspective offers a refined framework for analyzing the
evolving urban environment, highlighting heritage's role as a dynamic agent in city for-
mation. The findings provide a theoretical basis for developing integrated urban strategies
that balance technological innovation with the preservation of cultural authenticity.
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Anparna. Kazipei xana swcahanoany, yupiaunovipy sxcane nNOCMKOIOHUAILIK Kaumd
ounay yoepicmepiniy KblCbIMbIHbIA YIUbIPAUMbBIH MAPUXU-MIOEHU MYPA MOLbICKAH KYpoeai
Konenomepam 0onvin maowinadsl. Ocbl MeopusivlK 3epmmeyoiy Makcamvl — KaaaablK
KeHICMIK Ma0eHU, aNeyMemmiK JHCIHe CAACU 63apa dpeKemmecmikmep apeHacvl peminoe
caynem MYpAacbliHblY bIKNANbl APKbLIbl KANAl MpaHchopMayusiaHamolHblH MAaioay HCoHe
OHbL CAKMAY MeH MYACHIPLIMOAMANAYObIY KYPaibl peminoeci Yuppivlk mexHoi0UsIapobly
ponin  aukviHOay. Maxananvly 2bIILIMU  HCAHANBIRBL — KIACCUKATLIK  PUIOCOPUATLIK
Macinoepoi 3amanayu yugprolx mypa maogxcipubenepimer Yuimacmolpa OMulpsln, KAAAIbIK
opmansvl mManoayobly NIHAPANLIK O0NAUARbIH Kalblnmacmulpyoa. 3epmmey Hamudicenepi
cayniem MYpacoiHbly MeK KOpaayea muicmi Mamepuanioblik HblCaH 2aHa emec, COHbIMEeH Kamap
MAOEHU  CIUKeCMIKMi,  YIICLIMObIK — JHCAOMbl  JHCOHE  MIOEHU  MYPAKMbLIbIKIbL
KaNbINMAcmulpamoli — CUMBONObIK — peCypCcKd — AUHANamuiHblH — KepcemeOli.  3epmmey
Qunocousanbly manoay MeH CblHU YpoOanucmuxa a0icmepin Oipikmipemin NoHAPANbIK
macinee cytieHedi. Odicmemenik He2ci3 pemiHOe MPAHCHOPMAYUAHBIY He2i3el YebIMOapbl:
PEKOHCMPYKYUs, peeUmMAanu3ayus, peHo8ayus odHcoHe OdceHmpudurkayusaza Hcypeiziieen
CANLICMBIPMANLL MAN0Ay anblHObl. Byn y2uimoap ypbanucmukaivlk maoicipubenep pemimie
eama emec, Kazipel Kauianwlk yoepicmepoi OeKOHCMPYKYUALAYA APHANAH (uiocopusiiblk
KOHCmMpYKmmap peminoe Kapacmuipbliaovl. 3epmmey 0apviCblHOA caynem MYPACbIHbIH
Ka3zipei KowmeKkcme cakman2aH NAaccuémi HbICAHHAH MAOEHU CIUKeCMIK NeH YHCbIMObIK
Hcaomovl KanbINMACmulpamoli 0enceHOl CUBMONObIK pecypCKa AUHANbIN Kele JHCaAmKAHbl
anvlkmanovl. Llugpnanovipy mypanvl mex Kyascammanovlpamoli emec, COHbIMEH Kamap oMbl
MYIACHIPLIMOAMANAY MEH OHbIMEH 63apa adpeKemmecy Mmaciioepin Kauma aHbIKMAaumolH
Heeizel ¢hakmop exeni aukblHOanOul. [[0enmpugurayus meH penosayus yoepicmepi dicail
IKOHOMUKANBIK MeXaHusmoep &aHa emec, KalalblK Happamuexke Oencini aneymemmix
monmapowly Kipieyi Hemec wemmeminyin auKbIHOQUMbIH M2OeHU cascammbly memikmepi
exeHi kepcemindi. Kopvimvinowvinail Kene, Kazipei Kalauwvly uiocohusacvl Mmemapuaiovlk nex
yugprelkmsly  OUANEKMUKACHIH ecKepyOl manan emeoi, al Caylem MYpacvl Ma0eHu
MYPAKMbLILIKMbL KAMMAMACHL3 ememin niamgopmaza auvnanaovl. 3epmmey Hamuicenepi
MEXHONLO2UANbIK UHHOBAYUANLAD MeH Ma0eHU MYNHYCKANbIKMbl CaKkmayobl meHeepemin
Keulenoi Kananvlk cmpameusnaposl a3ipiey YuliH meopusivlk Heeis xanauovl. CoHbiMeH
Kamap, Kaianvl mapuxu cabakxmacmolk neH o32epmeli yu@pivlk 601auax apacsblHoagsl mipi
ouanoe peminoe mepenipex mycinyee cenmicin mueizeoi.

Tyitin ce3nep xananvix Keyicmix @uirocogusacel, cayrem Mypacel, Keyicmix
MPanchopmayuscol, pesumanuzayusl, peHosayus, Oxcenmpugurayus, MoOeHu cascam
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Annoranusi. CogpemerHblll 20p00 npedcmasisiem coOOU CILONCHBIL KO2IOMepam, 8
KOMOpM —Ucmopuyeckoe Hacieoue noogepaaemcs OdagleHul0 coO CMOpPOHbL NPOYeccos
enobanuzayuu, yupposuzayuu U NOCMKOIOHUATLHO20 nepeocmbicienus. Llens oOannozo
Mmeopemudecko20 UCCie008aHus — NPOAHAIUIUPOBAMb, KAK 20pPOO0CKOe NpOCMPAHCME0,
8bICMIYNAsl  APEHOU  KYIbMYPHLIX, COYUAIbHLIX U NONUMUYECKUX  83aAUMOOeLiCeull,
mpancgopmupyemcs noo  GIUAHUEM aAPXUMEKMYPHO20 HACLeous, U Oonpeodelums pofb
YUudposvIX MexHoN02Ull KAk UHCMPYMEHMa e20 coOXpaneHus u Konyenmyanusayuu. Hayunas
HOBU3HA CMambvll 3aKII04aAemcs 8 UHmespayuu Kiaccudeckux @uaocogckux nooxooos c
COBPEMEHHbLIMU ~ NPAKMUKAMU  YUu@dposo2o Hacneous, 4mo no3eonsem opmuposans
MENCOUCYUNTIUHAPHYIO  NEePCNeKmu8y  amaiusa  20poockoli  cpeodvl.  Hccnedosanue
0eMoHCmpupyem, 4mo apxumekmypHoe Hacleoue CMAaHO8UMbCs He MOAbKO MAMeEPUANbHbIM
00beKmoM OXpamvl, HO U CUMBOTUYECKUM Decypcom  (OopmMupo8anus  KylbmypHOU
UHOEHMUYHOCMU, NAMAMU U KYIbmypHOU ycmouuusocmu. Hccnedosanue onupaemcsi Ha
MEANCOUCYUNTUHAPHBIL  NOOX00, UHMeZPUPYIOWUL Memoobl Quiocogh)ckoeo aumaruza u
Kpumuyeckou ypoanucmuxu. Memooonocuueckolt O0CHOBOU BbICMYNAem CPAGHUMETbHBILL
AHANU3 KIIIOYEBbIX KOHYEeNnmo8 mpancgopmayuu: pekoHcmpyKuu, pesumanu3ayu, peHosayuu
u  Oxcenmpuguxayuu. [laHuvie NOHAMUS ~ PACCMAMPUBAIOMCA  He  MONbKO  KaK
ypoarucmuueckue Npakmuku, HO U KAk @uiocogckue KOHCMPYKmMbl Ons. OeKOHCMPYKYUU
COBPEMEHHBIX 20POOCKUX Npoyeccos. B xode uccnedosanus 8vis81€HO, YMO APXUMEKMypHOe
Hacneoue 6 COBPEeMEHHOM KOHMeKCme 380JIOYUOHUPYem Oom HaccugHo2o obvekma
COXpaHeHusi 8  AKMUBHbILL  CUMBOIUYECKUll  pecypc,  Gopmupyrowuii  KyI1bmypHYIo
UOEHMUYHOCb U KOIEKMUBHYIO NAMAMb. Ycemanoeieno, umo yugposusayus evicmynaem
KII04e8blM (hakmopom, He moabKo OOKYMEHMUPYIOWUM, HO U Nepeonpedensiouum cnocobwvl
Konyenmyanuzayuu U 3aumoodeiicmeusi ¢ Hacieouem. Ilokazano, umo npoyeccol
OdiceHmpughurayuy u peHosayuu A6IAI0MCs He NPOCMO IKOHOMUYECKUMU MEeXAHUIMAMU, HO U
UHCMPYMAHMAMU KVIbMYPHOU NOTUMUKY, ONPeOeIIOWUMU BKIIOYEHHOCb WIU UCKTIOYUeHUe
onpeoesieHHbIX COYUANbHBIX 2PYNN U3 20pOOCKO20 Happamusa. [lenaemcs 6bl800 0 MOM,
apxumexkmypHoe Hacledue Agigemcs NAAM@POpMol  Ons  obecneyeHus  KyJIbMypHOU
yemouuusocmu.  Pesynomamol  uccnedosanus — cozoarom  meopemuueckyro  6asy 074
paspabomky  KOMNIEKCHbIX 20pOOCKUX Ccmpamecuti, OalaHcCupylowux mexHoio2udecKue
UHHOBAYUU C COXpAHeHueMm KyIbmypHou aymenmuynocmu. Paboma enocum exniao 6
NOHUMAHUE 20p00a KAK AHCUB020 OUANO2A MeNCOY UCMOPUYECKOU NpeeMCmEeHHOCIbI0 U
yugposwvim 6yoywuM.

KitoueBble ¢J10Ba: apxumexkmypHulil npoexm, uoelHas KOHYenyus, apxumexkmypHas
cpeda, hopmoobpazosanue, ycmoudugoe pazgumue
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1 INTRODUCTION

Modern cities are becoming complex cultural and political constructs where architectural her-
itage plays a central role. Under the influence of globalization, digitalization, and postcolonial cul-
tural policy processes, architectural heritage is no longer only an object of preservation. It becomes
an active space that forms cultural identity, collective memory, and social dialogue. The philosophi-
cal tradition of analyzing urban space offers strong conceptual tools to better understand these pro-
Cesses.

The relevance of this research is defined by the fact that in conditions of rapid urbanization
and global modernization, architectural heritage becomes vulnerable to commercialization, gentrifi-
cation, and the loss of local values. However, this same heritage is recognized as a key mediator
between the past and the future, shaping the stability and adaptability of urban communities. Today,
urban space is under strong pressure from globalization and cultural standardization. As L. Aukha-
diyeva and G. Abdrasilova note, the main mission of architecture in Kazakhstan in the XXI century
IS to preserve regional identity and to synthesize the national cultural code with modern technolo-
gies. In Central Asia, where post-Soviet and postcolonial transformations go together with process-
es of digitalization, the issue of preserving and transmitting architectural heritage becomes especial-
ly important. Cities are at the same time searching for new models of urbanism and facing the risk
of losing their local cultural identity. This shift is reflected at the international level in UNESCO
programs. Architectural heritage has traditionally been considered as a material resource that must
be protected, restored, and transmitted to future generations. The 1972 UNESCO Convention and
international documents such as the [COMOS Charters describe heritage as an object with “out-
standing universal value” and confirm that technical and legal protection measures are necessary for
its preservation. However, in recent decades this understanding has been reconsidered in the context
of social, cultural, economic, and political transformations within the urban environment.

In recent years, special attention has been given to digital heritage. This means that forms of
documenting, presenting, and representing architectural and cultural heritage in virtual space are
becoming more important. As Giaccardi notes, digital heritage helps to engage audiences, support
participation, and create new forms of collective memory. Kenderdine shows the effectiveness of
using digital technologies in the museification of architectural heritage.

The classic thinker of spatial philosophy, Henri Lefebvre, considers space because of social
practices and also as an arena of power, rights, and struggle for participation in urban life. A repre-
sentative of critical urban studies, David Harvey, studied how the logic of capitalist urban transfor-
mation shapes space and how this process leads to alienation and social inequality.

At the intersection of these theoretical approaches, a research question appears: how does ar-
chitectural heritage, passing through processes of reconstruction, revitalization, renovation, and
gentrification, become an arena of cultural, social, and political transformations? And in this pro-
cess, what role does digitalization play as a tool for preserving and rethinking urban space?

This article is focused on theoretical and philosophical conceptual analysis. The theoretical
significance of the research is in developing an interdisciplinary framework for analyzing architec-
tural heritage as a cultural and spatial phenomenon. The practical significance lies in forming a
methodological basis for cultural policy, educational strategies, and digital platforms aimed at herit-
age preservation.

In the context of globalization and urbanization changes, the issues of preserving and trans-
forming architectural heritage have been widely discussed in the works of foreign and domestic re-
searchers. The theoretical foundations of architectural heritage can be connected with the work of
Henri Lefebvre (Lefebvre, 1992), who explained urban space as a social product. David Harvey
(Harvey, 2000) critically analyzed the role of neoliberal logic in the organization of space. Re-
searchers also relied on international normative documents to develop their theoretical and method-
ological approaches. Among them are the 1972 UNESCO Convention (UNESCO, 1972), the
ICOMOS Charters (ICOMOS, 2008), and the Recommendation on the Historic Urban Landscape
(UNESCO, 2011). These documents are aimed at ensuring the preservation of architectural and ur-
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ban space objects as material cultural heritage. Therefore, these documents play an important role in
the reconsideration and transformation of architectural heritage.

The growth of cities in developing countries and urban transformations raise an important
question: should cultural heritage be preserved and cultural identity be reconsidered, or should cities
change according to Western models? For the development of urban space in the XXI century, there
are debates among scholars about moving from the urban tradition of the Chicago School to the
postmodern concept of the Los Angeles School. However, according to Anaya Roy, the future of
urbanization lies in the cities of the “third world” (Roy, 2011).

To better understand the philosophy of urban space and the contemporary context of architec-
tural heritage, it is important to mention L. Coelho’s decolonial studies in urban planning (Coelho,
2025). While developing the Creative Cities Index, C. Landry also emphasizes that in urban space
architectural construction should be understood not only as a material structure, but also as an ex-
pression of cultural sensitivity (Landry, 2021).

According to Landry, cities can be considered creative only when they have a culture, atti-
tudes, and ways of thinking that are open to imagination and innovation. These qualities become
visible through different initiatives. The functional characteristics of architectural objects can also
be a sign of creativity. S. Kenderdine discusses the issues of museification and the use of immersive
technologies in the preservation of architectural heritage (Kenderdine, 2021).

In contemporary Kazakhstani research, special attention is given to the development of re-
gional architecture. A. Aukhadiyeva and G. Abdrasilova in their works raise the issue of preserving
national identity and the national code through architectural heritage in the era of globalization. In
their view, architecture in Kazakhstan in the XXI century should be based on the synthesis of local
cultural code and innovative technologies. They also argue that it is necessary to combine the con-
cept of the smart city with the principles of “green architecture” (Aukhadiyeva & Abdrasilova,
2024). This perspective allows us to understand the philosophy of urban space not only as the
preservation of historical monuments, but also as their transformation according to modern ecologi-
cal and technological requirements.

Within the historiography of architectural conservation theory, a seminal role is occupied by
the concept of restoration articulated by the nineteenth-century French architect and theorist Eugéne
Viollet-le-Duc. His methodological framework posited that restoration entails the potential to re-
constitute an architectural monument to a state of "ideal” or logical completion, even in instances
where specific structural components have been irrevocably lost. Viollet-le-Duc conceptualized res-
toration as a dualistic process - simultaneously creative and scientific aimed at re-establishing the
fundamental architectural logic of a building. However, this paradigm encountered significant aca-
demic criticism, as such reconstructions frequently resulted in the production of historically specu-
lative forms that did not necessarily align with the authentic historical empirical evidence of the
monument. (Viollet-le-Duc, 1990)

A divergent theoretical trajectory was established by the British thinker Sebastiano Barassi,
who categorically opposed interventionist restoration, advocating instead for the preservation of ar-
chitectural monuments in their accrued historical state. Central to Barassi’s doctrine is the principle
of minimal intervention and a profound difference to the "vestiges of time," which he viewed as the
true indicators of a structure's ontological history. Barassi argued that hyper-restoration inevitably
precipitates a loss of historical veracity, reducing a monument to a mere artificial simulacrum. His
intellectual legacy has profoundly shaped contemporary heritage preservation philosophy, wherein
the preservation of historical authenticity remains a paramount objective (Barassi, 2009).

In the field of modern heritage studies, the construction of authenticity has emerged as a cor-
nerstone of architectural conservation. Authenticity is defined as the maintenance of a monument’s
genuine attributes, encompassing original lithic or tectonic materials, primordial architectural
forms, socio-cultural contexts, and traditional constructive methodologies. This paradigm necessi-
tates not merely the protection of the physical substrate but also the safeguarding of the historical
and cultural significations evolved over the building's lifecycle. Consequently, contemporary con-
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servation practices are predicated upon non-invasive techniques and the scientifically substantiated
preservation of the historical fabric (Fayez, 2024).

In the twenty-first century, architectural heritage is increasingly interpreted as a vital catalyst
for sustainable urban development. The preservation of historic environments facilitates ecological
sustainability through the adaptive reuse of existing structures and the consequent mitigation of
construction-related waste. Furthermore, heritage assets serve as significant drivers of cultural tour-
ism and the enhancement of the economic potential of urban territories. Historic architecture also
reinforces localized identity and collective memory, articulating a unique urban character and bridg-
ing the temporal gap between antiquity and modernity. In this light, the preservation of architectural
heritage transcends the traditional boundaries of monument protection, evolving into a fundamental
instrument for broader cultural and social resilience.

2 MATERIALS AND METHODS

The research was conducted in the format of a theoretical and analytical review. It was fo-
cused on systematizing and critically analyzing modern conceptual approaches that explain the
transformation of architectural heritage and urban space. The methodological basis of the work
combines interdisciplinary approaches, including critical urban studies, cultural studies, sociology
of space, theories of cultural landscape and cultural heritage, and philosophy of the city. The article
integrates elements of conceptual analysis and interpretative strategies based on post-structuralist
ideas (Lefebvre, 1992) and the critical tradition (Edensor, 2019).

To achieve the aim of the research, the method of studying the works of key representatives of
postcolonial urban studies, urban culture, and philosophy of space, as well as contemporary schol-
ars, was applied. The work of Henri Lefebvre is considered one of the fundamental studies in this
field. To understand the conditions of urban space transformation, normative documents of
UNESCO and ICOMOS were used as a basis. The identification of current theories and concepts
was carried out through peer-reviewed journals available in the Google Scholar and Academia.edu
databases. The sources were selected according to the relevance to the research topic.

To identify the main paradigms, discourses, and theoretical contradictions, the method of crit-
ical conceptual analysis was used. Special attention was given to the ideological and socio-cultural
deconstruction of the concepts of revitalization, renovation, and gentrification. A comparative anal-
ysis was carried out to examine how urban processes are explained in different theoretical tradi-
tions, and to define their methodological differences and similarities. The comparative method was
also applied to clarify the concepts of spatial philosophy, urban and postcolonial theories, as well as
the processes of renovation, revitalization, and gentrification.

As an analytical basis, a post-structuralist analysis grounded in Henri Lefebvre’s concept of
the production of space was applied. In addition, a critical discourse analysis method was used,
aimed at revealing the ideological dimensions of linguistic practices that describe urban transfor-
mations.

3 RESULTS AND DISCUSSION

Philosophy of urban space is an interdisciplinary field that studies not only the physical or-
ganization of the city, but also its essential, cultural, and symbolic dimensions. At the core of this
approach is the idea that the city is a complex system of relations between people, space, and time.
Philosophy of urban space stands at the intersection of social philosophy, phenomenology, critical
urban studies, and cultural geography. It considers the city not only as a set of material objects, but
as a complex socio-cultural and symbolic construct where power, memory, identity, and everyday
practices are interconnected. The philosophy of urbanism developed by the classic theorist of urban-
ization, Henri Lefebvre, defines space as a social product that is formed through the interaction of
material structures, symbolic meanings, and everyday practices. In his concept of the “production of
space,” the city is seen as an arena of political struggle for the right to define and use territory
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(Lefebvre, 1992). Lefebvre’s idea of the “right to the city” describes the relationship between resi-
dents and urban objects. In his view, residents can participate in shaping the city and turn it into a
place of social and cultural interaction. For example, the transformation of Panfilov Street in Al-
maty into a pedestrian space can be seen as an example that reflects Lefebvre’s concept of the “right
to the city.”

Space is not only a physical object; it should have a certain identity. According to the research
by T. Kiseleva and others, this identity consists of five factors: genetic (historical), mental, func-
tional, event-related, and compositional elements (Kiseleva et al,, 2024). These factors deepen the
philosophical meaning of urban space and transform it from a “dead” environment into a “living”
social place.

Developing this idea, David Harvey connects urban planning with the mechanisms of capital-
ist accumulation and social inequality (Harvey, 2000). From this perspective, architectural heritage
is understood as part of a dynamic, contradictory, and politically loaded urban process. At the same
time, Harvey also sees urban space as a source of economic profit. For example, coworking centers,
fairgrounds, and shopping malls are not only elements that decorate the city, but also important
sources of economic income.

Contemporary philosophical approaches to urban space include several main directions. The
anthropological approach gives priority to the relationship between the person and the environment.
It studies how architectural forms influence residents’ perception, behavior, and emotional state.
The critical urban studies approach analyzes spatial justice, access to resources, and the role of her-
itage in the struggle for the city. The postcolonial approach aims to deconstruct colonial hierarchies
in urban planning and symbolic structures, and to reveal hidden forms of cultural dominance. The
digital approach studies how technologies influence the perception and preservation of urban space,
and develops the concepts of “smart cities” and digital heritage.

Thus, the philosophy of urban space understands architectural heritage as a system of mean-
ings that becomes part of a complex dialogue between the past, the present, and the future. This ap-
proach allows us to see fundamental issues of cultural identity and symbolic meaning within urban
transformation. The city is not only a material landscape, but also a stage where socio-cultural
events take place (Kenderdine, 2021).

Table 1.
Concepts of the Philosophy of Urban Space (author’s analysis)
Author and Main idea Explanation Case Practical significance
concept
The transformation of Panfilov
Space as a Space is constructed ~ Street in Almaty into a pedestrian S .
; . . It justifies civic partic-
. social prod-  through power, eve-  public space; the development of .- """ .
Henri Lefebvre dth d X q he Esil ri bank . ipation in organizing
_ philosophy of uct and the ryday practice, an the Esil river embankment in space and supports the
P ! idea of the cultural meaning. Astana into an “Arbat” walking -
urbanism : . . protection of urban
right to the Space becomes a street, a handicraft fair area, and
. . D space.
city stage for residents. an open space for free artistic
performances.
David Harvey Space as a Ilnfrastructure _and - . Considers architectural
s . arge-scale projects Astana as a new administrative -
— critical ur- tool of capi- . S heritage and urban
o . influence and re- center, EXPO-2017 exhibition,
banization talist accu- . . space as sources of
: shape socio-cultural large shopping malls . .
mulation S economic profit
identity
Connection Architectural form The impact of Esentai Mall in Makes it possible to
Anaya Roy — between hu- . : - i . R
. influences emotional Almaty on residents; POINT study residents’ every-
anthropological man and . : . ;
perception and cul- coworking center as a space for day experience in ar-
approach space. Crea- ) ; . .
' tural meaning cultural and creative meetings chitectural places
tive clusters
L. Aukha- Integration Preservation of ur-
diyeva, G. of local cul- ban identity and Visitor centers of the “Ulytau Connection of national
Abdrasilova — tural code sustainable devel- Reserve” in Ulytau. Modern mu-  heritage with modern
regional syn- and high opment in the con- seum architecture digital systems
thesis technologies  text of globalization
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To systematize the above-mentioned concepts, we present the following table (Table 1). This
systematization table allows us to identify the differences and similarities between philosophical
approaches to urban space.

The conceptual systematization presented in the table is only a simple example. Today, there
are many different views and critical opinions about the philosophy of urban space. Reinterpreting
urban space and ensuring the direct participation of residents in its creation are important for under-
standing and explaining architectural heritage, as well as for shaping national cultural identity.

For most of the XX century, architectural heritage was explained within a normative para-
digm that focused on preserving material authenticity, stylistic integrity, and documented value. In
this approach, heritage was seen as a static entity with an objective cultural or artistic importance.
This paradigm was institutionally formalized in several key international documents, including the
“Convention Concerning the Protection of the World Cultural and Natural Heritage” (UNESCO,
1972), the “Charter for the Architectural Heritage of Europe” (ICOMOS, 2008), and the “Recom-
mendation on the Historic Urban Landscape” (UNESCO, 2011). However, from the late 1990s and
especially after 2000, a shift can be observed in academic discourse. Architectural heritage started
to be understood as a dynamic phenomenon that is socially constructed and politically meaningful.
Critical, interpretative, and cultural approaches became more influential in heritage studies.

The 1972 Convention, adopted at the 17th session of UNESCO, established the modern inter-
national legal foundations for the protection of cultural and natural heritage. The main idea of the
document is to recognize certain objects (monuments, memorial ensembles, landscapes) as the
“world heritage of mankind” (UNESCO, 1972: Article 1) and as having “outstanding universal
value” (UNESCO, 1972: Article 2). From the perspective of architectural heritage, the Convention
is based on an object-centered and material paradigm, where protection means preserving the au-
thenticity of the object’s form, structure, and function. The document assigns to the States Parties
the obligation to “identify, protect, conserve, present and transmit to future generations the cultural
and natural heritage” (UNESCO, 1972: Article 4). The Convention also approves the World Her-
itage List, where objects that meet certain criteria are included. These criteria reproduce a modernist
understanding of value, for example defining heritage as an “outstanding example of an architectur-
al or technological ensemble,” where value is based on technical, scientific, or artistic features. At
the same time, local, social, or intangible meanings are often not fully considered. Although the
1972 Convention was progressive for its time, today it is often seen as part of an “authorized” herit-
age discourse (UNESCO, 1972: Article 5), which relies on expert evaluation, formal criteria, and a
hierarchy of values.

The “Charter for the Architectural Heritage of Europe,” adopted in 1975 within the frame-
work of the Council of Europe and ICOMOS (ICOMOS, 2008), was aimed at clarifying and sup-
porting the architectural structure of cities and settlements. The Charter states that architectural her-
itage is not limited only to outstanding monuments but also includes traditional urban quarters that
form a “historic integrity” (ICOMOS, 2008, p. 3). The document gives special attention to a con-
textual approach, which focuses on protecting the integrity of the historic urban environment. How-
ever, work with heritage in this Charter is built on a technical and expert-based model: legal regula-
tion, inventory, zoning, and control over the use of objects. In Part 3 of the Charter, it is stated that
“the best way to ensure the conservation of buildings is to use them for a socially useful purpose”
(ICOMOS, 2008, p. 5). This allows adaptation, but within strict limitations. Thus, the Charter rep-
resents a codified set of European normative discourse, where architecture is seen mainly as a fixed
physical structure, rather than as a result of cultural processes and socio-political practices.

The “Recommendation on the Historic Urban Landscape,” adopted at the 36th session of
UNESCO in 2011 (UNESCO, 2011), was developed as a response to criticism of normative models
of heritage protection and to propose a new paradigm of interaction between the city and heritage.
The document suggests an integrated and contextual approach that combines physical, social, visu-
al, and intangible dimensions. The main innovation of the Recommendation is the rejection of an
isolated view of heritage objects. In paragraph 8, it is stated that the historic urban landscape in-
cludes not only buildings, but also “spatial organization, social relationships, perception and visual
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interaction” (UNESCO, 2011, p. 3), as well as intangible elements such as traditions, images, and
memory. On this basis, architectural heritage can be seen as being in a transitional stage from a
normative view to a more inclusive and process-oriented understanding. The document includes the
rhetoric of sustainable development, cultural participation, and multi-level governance. However, as
S. Labadi and W. Logan note, the practical implementation of the principles of the historic urban
landscape faces obstacles such as institutional inertia and the insufficient adaptation of these princi-
ples at the local level (Labadi & Logan, 2016). Thus, the document on the historic urban landscape
can be understood as an attempt to institutionalize a critical perspective, while remaining within the
general framework of normative logic.

The main international documents adopted in the XX century gave priority to the material
protection of architectural heritage and were based on scientific-expert and normative approaches.
These approaches often limited historical value to physical structure and pushed social relations and
intangible meanings to the background. However, contemporary academic discourse goes beyond
this framework. Architectural heritage is now increasingly understood in connection with urban life,
memory, power structures, and the experience of participating in communities. In this context, cul-
tural geography, critical urban studies, and decolonial theories are widely used. Heritage is no long-
er seen only as a witness of the past, but as a space of symbolic negotiation between the present and
the future. Thus, modern approaches allow us to recognize architectural heritage as a transforming
space, where meanings are constantly reconsidered and different interests intersect. This position
also creates new tasks for heritage policy, such as increasing participation, recognizing cultural di-
versity, and ensuring spatial justice.

To see the evolution of these theoretical approaches more clearly, we can examine a compara-
tive table of discourses in the interpretation of architectural heritage (Table 2). The differences be-
tween normative and critical discourses clearly show how attitudes toward heritage have changed
over time.

Table 2.
Normative and Critical Discourses in Architectural Heritage (author’s analysis)

Criteria

Normative discourse

Critical discourse

Understanding

Heritage is seen as a static, material enti-
ty

Heritage is understood as a dynamic phenome-
non with social, political, and cultural meaning

Legal basis

UNESCO and ICOMOS evaluate the
authenticity, stylistic integrity, and value
criteria of architectural heritage

UNESCO promotes the idea of the historic ur-
ban landscape, material and living heritage, and
focuses on the relationship between heritage and

people

Main condition

Documented value and authenticity

Local experience, cultural diversity, and issues
of cultural memory

Subject defining val-
ue

International organizations and experts

Participating communities, multi-level govern-
ance, and research actors

Inventory, legal restrictions, functional

Community participation, cultural geography;,

Tools adaptation, relocation, preservation, critical urban studies, decolonial theory, cultural
transmission landscape approach
Weaknesses Western universalism Institutional inertia

The differences shown in the table are visible not only at the level of abstract theory, but also
in the management of urban space and architectural heritage. In the development of large cities, the
concept of the “old city” and the “new city” often appears. The emergence of new architectural ob-
jects also influences the formation of new views and new lifestyles among people. At the same
time, the creation of new spaces can lead to a critical attitude toward the “old city,” especially to-
ward historical quarters. For example, the transformation of the “Old City” quarters in Almaty or
Astana demonstrates a real conflict between normative and critical discourses in practice. If we
evaluate from a normative approach, the value of historical buildings (mosques, residential houses,
mausoleums, churches, museums, administrative buildings and others) is defined through architec-
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tural style, historical significance, and authenticity. The city master plan usually includes them in an
inventory and understands “protection” mainly as physical restoration. In this case, socio-cultural
memory, cultural practices, and social-historical meanings are often not fully taken into account.

From a critical perspective, urban researchers who study the “Old City” quarters see this
space not only as a physical form, but as a place of historical experience of local residents, ethnic
diversity, and social interaction. In this approach, heritage is understood as a witness of the past and
as a cultural negotiation space between the present and the future. In cultural landscape theory, ar-
chitectural heritage is seen as a concept of identity that reflects culture, history, nature, and folk tra-
ditions.

Today, the rethinking of architectural heritage is connected with many pressing issues: post-
colonial critique, climate instability, digital transformation, and the deepening inequality in access
to space and memory. In these conditions, new theoretical directions are emerging. They expand the
object of analysis and introduce into academic discussion such concepts as spatial justice, cultural
sustainability, decolonization of memory, and digital mediation. These approaches allow us to see
architectural heritage as a constantly changing phenomenon.

Postcolonial turn. The strongest critique of universal concepts of cultural heritage comes from
postcolonial theory. This approach sees heritage as a tool for reproducing symbolic dominance and
hierarchies of memory. In the works of T. Edensor (Edensor, 2005) and Anaya Roy (Roy, 2011),
heritage is described as a political field that legitimizes certain values, norms, and ideas about reali-
ty. According to Edensor, official heritage represents only a limited segment of national memory,
while the histories of migrants, minorities, or oppressed groups remain marginalized (Edensor,
2005). In this case, heritage becomes a mechanism of exclusion, preserving only those objects and
narratives that correspond to the dominant ideology. Roy calls this “epistemological violence”
(Roy, 2011), because UNESCO and ICOMOS standards often privilege Western models of
knowledge and memory, while alternative approaches are ignored. For example, this can be seen in
the replacement of certain monuments, especially monuments to Soviet figures, or in the change of
functional use of Soviet buildings.

Cultural sustainability. In the conditions of urbanization, climate change, and cultural frag-
mentation, the concept of cultural sustainability becomes important. According to Bertacchini, sus-
tainable heritage should adapt to changing conditions and integrate new identities and meanings
(Bertacchini, 2021). Cultural sustainability moves heritage away from conservative and “museum-
like” approaches and promotes a living and process-oriented understanding. In this view, heritage is
seen as a social practice based on the lifestyle and experience of local communities. For example,
the revival of ethno-villages can be considered as a manifestation of cultural sustainability.

Digital heritage and algorithmic mediation. Since the 2020s, digital technologies have entered
the heritage field very deeply. According to Giaccardi, the concept of digital heritage includes not
only the digitization of material objects, but also new forms of interaction with heritage: augmented
reality, virtual tours, 3D models, and open platforms that increase access and participation (Liang,
X., Lu, Y., & Martin, J., 2021). At the same time, this process also causes criticism. If digital plat-
forms are based on corporate interests or visual hierarchies, there is a risk of algorithmic distortion
of historical memory. In addition, new forms of digital inequality appear because of technological
infrastructure gaps and language barriers. For this reason, digital heritage becomes a dual phenome-
non: on one hand, it is a tool of democratization; on the other hand, it can marginalize informal and
local forms of memory. For example, the restoration of old cities such as Otyrar and Sarayshyk, and
the creation of their VR projects, have become important initiatives. The emergence of the Google
Arts & Culture platform is also an example of the practice of digitizing historical architectural her-
itage.

Digitization of architectural heritage is a complex process of creating, processing, storing, and
disseminating digital representations of heritage objects based on modern information and commu-
nication technologies (3D scanning, photogrammetry, geographic information systems, BIM/HBIM
modeling, and digital archives). The main goal of this process is preservation, documentation, re-
search, and popularization. According to UNESCO’s “Charter on the Preservation of Digital Herit-
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age” (UNESCO, 2003) and the ICOMOS “Charter for the Interpretation and Presentation of Cul-
tural Heritage Sites” (ICOMOS, 2008), digitization is considered as a tool for ensuring the long-
term preservation of information about heritage objects, increasing access to cultural resources for
the scientific community and the wider public, and integrating architectural heritage into sustainable
development, education, and cultural tourism processes.

Digitization of architectural heritage is not limited only to the technical conversion of analog
data into digital format. It also includes the development of standardized metadata, as well as legal
and organizational mechanisms that ensure the authenticity, integrity, and interoperability of digital
resources at national and international levels.

Creative turn. Within the programs of UNESCO and the European Union, the Cultural Crea-
tive City (CCC) model is actively developing. According to this model, architectural heritage is
considered as an important part of the cultural and creative capital of the city. Architectural heritage
is seen as a factor that shapes urban identity, attracts investment, and supports the development of
creative industries. A specific feature of the CCC model is that it treats both tangible and intangible
heritage as resources for creative development. First, heritage forms symbolic capital as a cultural
environment (historical and cultural memory, the image of the city, and others). Second, it creates
unique spaces for cultural and creative practices (museums, restored buildings, creative hubs, and
others). Third, it becomes a foundation for cultural tourism.

Another important task of the CCC model is the integration of architectural heritage into crea-
tive industries to build a creative economy. This includes adaptive reuse of buildings (creation of
coworking spaces, art centers, studios); development of digital products (3D, 4D, 5D models,
VR/AR tourism, media content); and support of event and cultural tourism through festivals and
meetings in cultural-historic places. In this way, architectural heritage becomes a driver of the “cul-
tural creative city”: it acts as an anchor of cultural identity, infrastructure for creative industries, and
a source of innovation in tourism, education, and the digital economy. The transformation of indus-
trial buildings into creative spaces is one of the practical examples of this creative turn.

A systematic description of the above-mentioned theories can be seen in the analytical table
(Table 3).

Table 3.
Analytical Table of New Directions in Architectural Heritage Studies
Thetczl rrerflcal Authors Main idea Strengths Weaknesses Examples
Eplstem_ologlcal he_rlt- Political dom- _
. age. Heritage asa field  Reveals the po- . . Tensions around
Postcolonial T. Edensor, ; o - . inance in prac- .
theary Anaya Roy of power and hle_re}rchy litical dlmensmn tical mecha- Sc_>V|et monumgnts
Reveals the political of heritage . in Central Asia
. ) X nisms
dimension of heritage
Adaptation of ar-
Involvement of Possible chitectural heritage
Cultural sus- E. Bertac- Acrchitectural heritage . weakening of to climate change
L - - local communi- S C
tainability chini as a resilient process ties authenticity and tourism;
criteria preservation
through festivals
Accessibility, .
Digitalization . . Use of digital technol-  democratization,  Algorithmic thja Ahmed
E. Giaccardi S : . : . Yasawi Mausoleum
theory ogies in heritage field new forms of distortion
. and others
experience
Strong connec- Risk of de-
tion between struction or
Creative turn UNESCO culture and loss of authen-
UNESCO (Cultural Heritage as a driver of economy; de- ticity of archi- i
(Cultural Cre- Creative tourism and economy velopment of tectural herit-
ative City) City) cultural and age because of
creative indus-  commerciali-
tries zation
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In general, the new theoretical turns in architectural heritage studies allow us to understand
heritage not only as a witness of the past, but as a dynamic resource that adapts to social, cultural,
and economic changes. Postcolonial critique encourages a reconsideration of dominant narratives in
heritage discourse. The concept of cultural sustainability shows the importance of developing herit-
age in connection with contemporary social life. Digitalization increases access to heritage and cre-
ates new possibilities for documentation and popularization. The CCC model views architectural
heritage as the core of cultural and creative capital and turns it into a strategic driver of urban de-
velopment, tourism, and innovation.

Debates about the transformation of contemporary architectural heritage cannot be conducted
without clarifying the key concepts that describe different types of intervention in the historical ur-
ban structure and different ways of preserving cultural memory. The concepts of reconstruction,
revitalization, renovation, and gentrification show the foundations for rethinking the nature of herit-
age, its function in the city, its social consequences, and its symbolic significance.

Reconstruction, as an act of symbolic representation, performs the function of restoring urban
space and architectural heritage. It is the process of rebuilding lost or destroyed architectural objects
based on historical form and style. A classic example can be seen in the post-World War Il recon-
struction of cities in European countries. Such projects aimed at archival accuracy and at rethinking
pre-war architectural heritage as part of national identity. According to ICOMOS documents, recon-
struction is allowed only based on reliable historical evidence and only when it helps to understand
the cultural significance of the object. As stated in the document, “reconstruction should not prevail
over the original structure nor create a false historical interpretation” (ICOMOS, 2008, Article 1,
Article 8).

However, today reconstruction is often seen as an ideological tool of the state and as an in-
strument of memory policy. In this case, the past is structured according to present political inter-
ests. N. Smith describes such practices as part of the “authorized heritage discourse” (Smith, 2006).
For example, the restoration of a mosque or a palace is not only a technical act of preservation, but
also an act of political representation aimed at constructing an “official” history. In the context of
Kazakhstan, this process is closely linked to the search for cultural identity. As noted by Abdrassi-
lova et al., the architectural identity of cities like Almaty is a result of layering various historical
layers, where the Soviet period played a crucial role in adapting global trends to the regional con-
text (Abdrassilova et al., 2024). Thus, reconstruction today must be viewed as a tool for preserving
the "unique spatial text" of the city against the backdrop of globalization.

Revitalization activates architectural heritage as a strategy of sustainability. Formally, revital-
ization means the reintroduction of life activity, social meaning, and cultural practices into urban
space. This term is usually used for areas that have lost their importance because of economic, de-
mographic, and urban changes, and became neglected or marginalized. Such practices became more
visible with the development of creative and cultural industries. Unlike reconstruction, revitaliza-
tion does not focus on material accuracy, but on adaptive reuse according to new social needs. This
approach was widely used in the 1990-2000s within the concepts of sustainable city and urban re-
use. Successful examples include the transformation of London Docklands and the Balat district in
Istanbul, where residential or former professional spaces were turned into areas that combine cul-
tural and creative functions. According to Bertacchini, if revitalization is implemented with the par-
ticipation of local communities and with attention to intangible identity, it can become a tool of cul-
tural sustainability. But if public participation is not ensured, even if the external appearance is pre-
served, the social content may be displaced, and the process can take the form of symbolic violence
(Bertacchini, 2020). A philosophical understanding of architectural heritage leads not only to its
conservation, but also to the idea of adaptive reuse. In this context, “participatory design” plays an
important role (Aukhadiyeva & Abdrasilova, 2024). The participation of residents in the design
process increases their responsibility for space and strengthens its social value.

Renovation is aimed at renewing architectural heritage as a form of urban compromise. Reno-
vation means technical repair, modernization, and re-equipment of buildings in order to increase
their comfort and market value. It does not necessarily require consideration of historical or cultural
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significance. Among researchers, attitudes toward renovation are ambivalent. On one hand, it is
seen as a necessary part of maintaining the city. On the other hand, it is viewed as a threat to histor-
ical authenticity. For example, renovation projects of Soviet era “Khrushchevka” and “Stalinka”
buildings often aim at replacing old housing stock with new construction. This can lead to the loss
of insufficiently studied historical and cultural heritage. In the context of preserving and promoting
architectural heritage, the renovation approach is often considered ineffective.

The problem is particularly acute for public green spaces. Kostcova et al. point out that many
city parks from the Soviet period have lost their "former grandeur of architectural forms and land-
scapes” (Kostcova et al., 2025). Their study suggests that renovation should not be limited to tech-
nical repair but should involve a "reboot™ through environmental analysis and placemaking to re-
store their role as vital ecological and social nodes in the urban fabric.

A current and complex example of this architectural compromise in Kazakhstan is the upcom-
ing renovation of the Natalia Sats State Academic Russian Theater for Children and Youth in Al-
maty (Figure 1). This project highlights the tension between the need for technical modernization
and the preservation of heritage. The technical survey revealed that the 1980s engineering systems
and facade elements have deteriorated significantly, posing safety risks (Vecher.kz, 2025). Howev-
er, as the theater is a protected monument, the project also focuses on the meticulous restoration of
historical elements like the foyer's mosaic and original flooring, supporting the search for cultural
identity described by Abdrassilova et al. (2024).

Figure 1 — Building of the Natalia Sats State Academic Russian Theatre for Children and Youth in Almaty
(Welcome.kz, 2023)

Figure 1 shows the Natalia Sats State Academic Russian Theater for Children and Youth; a
prominent architectural monument built in 1980. Its style represents a mature period of Soviet
modernism, characterized by the synthesis of monumental scale, geometric clarity, and the integra-
tion of fine arts — specifically, exterior mosaics and expressive volumetric forms into the functional
structure of the building. Currently, this object is undergoing a comprehensive renovation project,
which serves as a case study for the balance between preserving historical architectural identity and
the necessary modernization of engineering and technical infrastructure to meet contemporary safe-
ty and functional standards.

Furthermore, the project goes beyond simple repair by including the construction of a new
10,000 sg. m. block connected by a gallery (Figure 2). This expansion demonstrates the role of ad-
vanced technical systems and specialized equipment, which Nabiyev et al. (2024) identify as essen-
tial for transforming heritage sites into sustainable and competitive urban centers in the digital age.

80



Bulletin of the Kazakh Leading Academy of Architecture and Civil Engineering. Nel (99), 2026. Architecture

Figure 2 — Conceptual design of the reconstruction and extension of the Natalia Sats State Academic Russian
Theatre for Children and Youth in Almaty (Akimat of Almaty via Sputnik Kazakhstan, 2025).

Figure 2 shows the architectural concept of the new extension of the Natalia Sats Theater.
This design project encompasses not only the main stage but also introduces multifunctional spaces,
including a 200-seat hall, rehearsal studios, educational classes for the youth theater, and profes-
sional production workshops. By integrating these diverse creative zones, the new facility trans-
forms the theater into a comprehensive cultural and educational hub, aligning with modern princi-
ples of adaptive reuse and sustainable urban development.

A systematic conclusion about the above-mentioned concepts can be made through a compar-

ative table (Table 4).

Table 4.
Comparative Analysis of Concepts of Architectural Heritage Transformation (author’s analysis)
Concept Main characteristics Thei)o;;tslcal Example Global practice
Khoja Ahmed Yasawi
. Restoration of lost or destroyed UNESCO Mausoleum in Turki-  Post-World War Il re-
Reconstruction ; e .
objects with historical accuracy  documents  stan and the surround-  construction of Warsaw
ing objects
Introduction of new socio- Transformation of the
N S E. Bertac- old tram depot in Al- Balat district in Istan-
Revitalization cultural functions into urban L .
. chini maty into a cultural bul
space, adaptive reuse .
and creative space
Technical modernization of Urban de- Projects of replacing
. residential buildings or other “Khrushchevka” and ~ Panel housing renova-
Renovation . - velopment e 151 a1 a1 1 L :
structures in order to increase . Stalinka” buildings tion in Berlin
; theories .
their market value in Almaty or Astana
Change of social composition
in historical districts, displace- Transformation of the
ment of lower-income groups Coelho, EXPO area in Astana  Galataport in Istanbul,
Gentrification by the middle or upper class; Landry, and the Esentai Mall ~ SOHO district in New
division into “old” and “new”  Kenderdine area in Almaty into York

city, formation of rich and poor
areas

elite centers

Gentrification is one of the most politicized and critically loaded terms in urban studies. This
concept was first introduced by the sociologist R. Glass to describe the process of replacing work-
ing-class districts in London with middle-class residents. Later, this term became a theoretical basis
for analyzing social transformation in urban environments under market pressure. Architectural her-
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itage, especially old industrial and historical districts, has become an attractive asset for investors.
Gentrification often leads to a new wave of regional rebranding. According to Zukin, in the process
of gentrification heritage is not the main goal but plays the role of a marketing resource. Heritage is
used as an “authenticity anchor” and helps to create an attractive historical and cultural image for
tourism (Zukin, 2006). However, the contemporary theoretical perspective suggests that such trans-
formation should be balanced by technological innovation. Nabiyev et al. emphasizes that the inte-
gration of digital technologies (BIM, Al, 3D printing) allows for "sustainable and functional archi-
tecture” (Nabiyev et al., 2024) that respects the cultural-historical context while meeting modern
socio-economic requirements. In this sense, the digital transformation of heritage becomes a philo-
sophical bridge between tradition and innovation. The goal of gentrification is renewal through in-
teraction with environment, history, and culture (Yermagambetova, 2023). In my view, this is one
of the requirements for competitive cities in the XXI century.

In general, the concepts of architectural heritage transformation are important theoretical and
practical tools for understanding the relationship between preservation of historical environment
and urban development. These concepts reinterpret the material and symbolic meaning of heritage
at different levels and change its social, cultural, economic, and political functions. A comprehen-
sive analysis of these concepts makes it possible to develop a balanced approach in strategies for
managing architectural heritage.

4 CONCLUSIONS

The conducted analysis shows that the paradigm of understanding contemporary architectural
heritage has significantly changed: there has been a shift from a normative-protective discourse to a
critical, spatially oriented, and postcolonial rethinking. Institutional documents such as the
UNESCO Convention, the ICOMOS Charter, and the Recommendation on the Historic Urban
Landscape formed a normative basis that understands heritage mainly as a material object. Accord-
ing to this approach, objects must be protected, restored, and included in a universal canon of cul-
tural values. However, since the beginning of the XXI century, attention has shifted to social rele-
vance, conceptual understanding, and the political multiplicity of meanings of heritage.

1. Considering architectural objects as places of memory, as carriers of cultural memory, and
as tools for shaping urban, state, and national identity makes it possible to define their strategic role
in contemporary cultural development. The memorialization of architectural objects helps to fix his-
torical narratives and strengthen collective memory, while cultural memory ensures the long-term
transmission of values and meanings between generations. In this understanding, architectural herit-
age becomes an active mediator in the processes of identity formation.

2. Architectural objects form the model of the creative cultural city. This model integrates ar-
chitectural heritage into the creative economy and cultural infrastructure of the city. In this context,
both the tangible and intangible aspects of heritage become resources for the development of tour-
ism, cultural industries, education, and innovation.

3. The transformation of architectural heritage is at the same time a challenge and an oppor-
tunity: on one hand, there is a risk of commercialization and displacement; on the other hand, there
is potential for inclusive reinterpretation of the past, sustainable urban development, and the for-
mation of spaces of cultural justice. In this context, revitalization, reconstruction, renovation, and
gentrification are conceptualized as important tools for shaping and interpreting urban
space.According to the results of the research, revitalization is understood as a method of cultural
sustainability and renewal of urban life; reconstruction as a tool for re-presenting the historical and
cultural image of the city; renovation as a technical modernization process oriented toward market
efficiency; and gentrification as a mechanism that reveals issues of spatial justice and social ine-
quality.

4. Digitalization through 3D modeling, GIS mapping, virtual tours, and open databases
strengthens this potential, increases accessibility, attracts new audiences, and forms an inclusive
digital memory space. As a result, architectural heritage appears as a multi-level resource that at the
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same time can strengthen identity, stimulate cultural and economic development, and integrate into
global cultural networks. Strategies for managing architectural heritage should take into account
this complex nature and combine protection and preservation with innovative forms of representa-
tion and use.

5. The future of research lies in developing multidisciplinary models of working with heritage
that take into account architectural objects together with cultural codes, community practices, forms
of digital representation, and also historical traumas. It is also important to expand the postcolonial
interpretation of architectural heritage. In addition, it is planned to pay attention to the inclusion of
Kazakhstan’s architectural heritage in global digital heritage lists and to study its influence on his-
torical memory.
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