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Abstract. Alongside the urgent need to address large-scale urban population
growth and adapt housing to the natural and climatic conditions of the region, the first
attempts to incorporate elements of the national architectural heritage emerged from
the mid-1930s in Alma-Ata, leaving a distinctive mark on the city’s residential
architecture. Through the analysis, generalisation, and synthesis of theoretical and
historical sources - primarily the works of architects and eyewitness researchers of the
period -this study explores the directions of theoretical searches for a new architectural
course in connection with the formation of Kazakhstan'’s regional style. Examples of
residential buildings in Alma-Ata of the 1930s and early 1950s are presented to
illustrate the practical embodiment of the “synthesis of the arts”, reflected in regional
elements of residential architecture and in the broader organisation of the city’s living
environment. The article examines methods of shaping the residential environment in
Alma-Ata and identifies approaches to creating a harmonious, identity-reflective urban
environment through regional stylistic features. These include the incorporation of
architectural details such as cornices, balconies, and loggias; landscaping and
irrigation of residential quarters; the integration of ornamental compositions as a link
with national cultural traditions; and, more generally, the creation of coherent urban
ensembles and interiors. The findings of the study may be applied to the contemporary
formation of the residential environment of modern Almaty.
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oJ1Y MAKAJIA

1930-1950-)KBIJIJIAPBI AIMATBIHBIH TYPFBIH YH
COVIJIETIHAE CTUJBbAIH KAJIBIIITACYbI: /KAHA BAI'BITTbI
IBAEY ’KOHE TAHAAY MOCEJIECI

T.1O. Koporeesal*® | A.T. Axmenosa’ @ , C.B. Mnbeuukan?®

Xanwikapansix 6inimM 6epy xoprnopanuscel, Anmatsl, 050028, Kasakctan
2MeMnekeTTiK Jkepre OpHANACTHIPY YHUBEpCUTeTi, Mackey, 103064, Peceii

Anparna. Kana mypauinoapbiHbly ayKbiMObL OCYi HCoHE MYPRbIH Vil KYPblIbICbIH
aumakmsly mMaouU-KIUMAmMmolK Hca20aublHa Oeuimoey MaceleciH WYEbLL Weuly
Kaosicemminicimen kamap, 1930 scolnoapoviy opmacvinoa Aaimameloa YummolK cayiem
OHEPIHIH eMeHmmepiH NatoalanyObly AleAUKbl MAINbIHLICMAPbl natda 6010bl, O
KanaublH mypevit yil cayieminoe eneyii iz Kanovlpovl. Cunammanzamn yaKvim Ke3eHiHin
caynemuinepi Men 3epmmeyuti — Kyazepiepi HCapusiiaean meopusiiblK HCaHe mapuxu
mamepuanoapovl manoay, HCAINwLidy HcaHe cunmesoey He2izinoe Kazaxcmamnmnviy
OHIPNIK CMUNIHIY epeKulenikmepiMer 63apa OalllaHblcma HCaAHa ApXUmeKmypaiblk
Oazblmmuvl MeopusiiblK i30ecmipy bazvimmapwvl atkbiHoaiaosl. Maxanaoa kenmipineen
1930-wvr oacoinoap men 1950-wi scvindapoviy bacvinoazvl Anmamel MYpeviH Yil
SUMAPAMmMAapviHbly — MbICANOAPbl  MYPEbIH YU aAPXUMEKMYPACLIHbIY — AUMAKMUbIK,
aleMeHmmepinoe JHcoHe KANAHblH MYPEbIH YU OPMAcbiH YUbiMOAcmulpyod KOpIHIC
mankam OHep CUHME3IHIH NPAKMUKAILIK KOPIHICIH Kopcemy KadcemmiliciMeH
oatinanvicmol. Maxanada AamamulHbly MYPEblH Vi OPMACLIH  KATLINMACMBIPY
macinoepi mandanaowvl Hcane cayiem dNeMeHMmMePiH MYPEbIH Vil UMAPAMMAPbIHA—
Kapuuzoepoi, OAIKoHOapowvl, 100HCUANAPObL OeliHeCiHe KOCY, MYPblH ayO0aHOApObl
CYLAHOBIPY JHCIHE KO2ANOAHObIPY MACeNeNepin weuly; YimmovlK MaOeHU O0ICMYpPMeEH
batinanvic snemenmmepi peminoe CoHOIK KOMNOZUYUALAPObL KOCY CUSKMbL OHIPIIK
CmunbOiy acnekminepi apkblivbl XanAblKKa Oipoetl yiuneciMOi mypavlH Yil Opmachlit
YUbIMOACMbIpY Maciioepi auKblHOALIAObl, HCAANbl, KALANbIK AHCAMONbL MeH KALAbIK
unmepvepoi Kypy. 3epmmeyoiy anviHean Hamuoicenepi Kazipei Aimamvl KalacvbiHbiy
MYPEbIH Vil OPMACHIH KAILINMACMBIPY Ke3iHoe 00aH api natdaianbliybl MyMKIH.

Tyuingi ce3mep: mypewvin yu coyremi, auMakmslk CMuUlb, OHEp CUHME3I,
KALAblK OMIp Cypy opmacul, Aimamol.
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®OPMUPOBAHUE CTHJIA B KUJIUIIIHONU APXUTEKTYPE
AJIMATDBI 1930-1950-X T'OA0OB: IOUCK HOBOT'O KYPCA
IHPOBJIEMA BbIBOPA

T. 10. Koporeesa*® | A.T. Axmenosa'!® | C.B. MibBnnxan?®

Mexnynapoanas o6pasoBaTenbHas kopropanus, Anmatsl, 050028, Kasaxcran
’T"ocymapCTBEHHBIH YHHBEPCUTET MO 3eMiIeycTpoiicTBy, Mockaa, 103064, Poccus

AnHoranusi. Hapsody c¢ ocmpoii Heobxooumocmvlo peuieHusi npoodiembvl
mMacumabrHo2o pocma 20pOOCKO20 HACENeHUsl U  a0anmayui  HCUTUUHO2O
cmpoumenscmea K HNPUpOOHO-KIUMAMUUECKUM YCLOGUAM DPESUOHA, UMEHHO C
cepedunvl 1930-x 20008 8 Anmamul NOABUIUCL NepBble NONLIMKU UCNONb308AHUS
9/1eMeHmo8 HAYUOHAILHO20 APXUMEKMYPHO20 HACTIeOUs, Ymo 0CMAasULO 3aMemHbll
cneo 8 Jcunou apxumexkmype copooa. Ha ocnose ananuza, 0000wenus u cunmesa
meopemudeckux U UCMopuyecKux Mamepuaios, npeumyuecmeeHHo onyoIuKo8aHHbIxX
3004UMU U UCCTe008AMENIMU — OYeBUOYAMU ONUCLIBAEMO20 Nepuood BpemeHU,
8bIABNAIOMCS HANPABTICHUSL MEOPEeMUYecKUX NOUCKO8 HOB020 apXUmMeKmypHo20 Kypcd,
80 63AUMOCEA3U C 0COOEHHOCMAMU pe2UuoHanbHo20 cmuaa Kasaxcmana. Ilpugedennvie
6 cmamuve npumepwvl FHcunvix 30anui Anmamot 1930-x u nauana 1950-x e. 06ycnosnernvi
HeoOX00UMOCMbI0  NPOOEMOHCIMPUPOBAMs NPAKMUYECKOe BONJOWeHUe CUHme3da
UCKYCCMS, KOMOPblll HAel OMPaxiceHue 8 pecUOHAIbHLIX NIeMEeHMax apxXumeKkmypbol
HCUNUWYA U OP2AHUZAYUU HCUTOU CPeObl 20p0o0a. B cmambe ananuzupyromes npuemsl
Gopmuposanus  ocunon cpedvt Aamamel U 8blAGNIEHbl NOOX00bl OP2aAHU3AYUU
2APMOHUYHOU, UOGHMUYHOU JCUNLOU  Cpedbl NOCpPeoCm8OM MAKUx dcnekmos
PECUOHATILHO20 CIMUIIA, KAK BKIIOYEHUE APXUMEKMYPHBIX 21eMEeHMO08 8 00pa3 HCUN020
30aHUSL — KAPHUZ08, OATKOHOB, I00NCULL, peuleHue 60NPocos 00800HEHUS U 03€/leHEeHUs
HCUNBIX  KBAPMANO8,  BKIIOYEHUE OPHAMEHMANbHbIX KOMHO3UYUL 8 Kauecmee
INIeMEHMO8 C853U C HAYUOHAILHOLU KVIbMYPHOU mpaouyuet, u, 8 yeiom, co30aHuu
20pO0CK020 aHCcamobnsi U 20pOOCKUXx unmepvepos. Illomyuenuvie pesynvmamol
uccie0o8anusi Mo2ym Oblms UCHONL308AHbL 8 OdbHeluleM NPU POPMUPOBAHUU HCUTOU
cpeovl CO8PEeMeHH020 20po0a Anmamai.

KuroueBble cli0Ba: oicunuwnas apxumexkmypa, pe2uoHAIbHbIL CMULb, CUHME3
UCKYCCM8, 20p0OCKAsL cpeda obumanus, Animamei.
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1 INTRODUCTION

The 1932 resolution, entitled “On the Restructuring of Literary and Artistic Organizations”,
gradually influenced the development of Almaty, albeit with some delay compared to the European
part of the USSR. The neoclassical style, through which architects sought to define a “universal,
timeless architectural language” (Selivanova, 2010), was closely aligned with the adopted ideology
and readily accepted by the broader public. The architectural shifts of this period were intrinsically
connected to the transformation of socio-political ideals, which shifted from utopian aspirations
toward a more pragmatic focus on economic survival (Han-Magomedov, 2010) and competition
with capitalist nations. Soviet state authorities strategically consolidated political power, aiming to
regulate the economy and shape social dynamics (Kassymbekova, 2017). This alignment of
architecture with state objectives fostered the consolidation of totalitarian and authoritarian systems,
with construction activities entirely funded by the state. Art and architecture were proclaimed the
principal instruments of Soviet power and ideology. The avant-garde movement virtually ceased to
exist, as functional architecture was declared illegal and banned (Starostenko, 2021). It can be noted
that the construction of projects with elements of the neoclassical style was relevant in Kazakhstan
from the mid-1930s to the second half of the 1950s (Pronina, 2020).

It is important to emphasize that, when designing and discussing issues of residential
architecture in the press or in speeches at Congresses, soviet architects paid wide attention to
developments in the field of dwelling construction in the countries of Europe and America for
example, in such issues as: residential arrangement, its functional-planning organization, placement
of a car in the structure of a house, differences in building standards, identifying positive aspects that
can be applied in Soviet design practice or, conversely, criticizing issues that are not suitable for
adoption. For this study, the works of soviet and Kazakhstan’s architects were important: Ginzburg
M., Shchusev A., Mendykulov M., Basenov T., Glaudinov B. A., as well as the articles that began to
appear mainly in the periodical press (for example, Kalmykov V., Lavrov V., Rempel L.) about
traditional techniques and methods of building houses in Central Asia, the principles of organization
that were regarded as potentially adaptable to new construction (Zhalmagambetov et al., 2024).

The objective of the article is to present a comprehensive picture of the prerequisites, directions
and outcomes of the search for a new regional style (where a regional style is a materialized subject-
spatial object created on the basis of a cultivated aesthetic image and a way of life in a given area) in
the architecture of a Kazakhstan’s urban residential of the 1930-1950s, as an integral part of the model
of a comfortable urban living environment in Almaty in conjunction with theoretical research by
soviet architects (on the synthesis of arts in architecture) and the ideological situation of the
considering period (Akhmedova, 2016; Akhmedova, 2020; Akhmedova et al., 2022).

Revisiting this past - particularly the most vivid stage in the search for a national style, is highly
relevant in our time, when the borders of Almaty are expanding, and the problems of a well-thought-
out organization of a living environment identical to the people (Abdrassilova et al., 2024),
corresponding to climatic conditions, emphasizing the conditions of the area and life, are becoming
more and more relevant every year (Glaudinov et al., 1987; Samoilov, 2003; Karatseyeva et al.,
2025).

2 LITERATURE REVIEW

The design practice of the early 1930s began with critical views on the architecture of the
previous period. Avant-garde architecture in the Soviet Union was labeled bourgeois. However, the
core of soviet architecture was still “state property, a state order and an ideological orientation”
(Kalashnikov, 2010). A series of resolutions led to a decline in scientific and creative discussions of
architectural problems, which were entirely under the control of the authorities.

In 1929, Almaty received the status of the republic's capital. Architects were tasked with
creating the image of a large capital city of Kazakhstan — the capital of the Union Republic (Posocco
& Akhmedova, 2016). In Kazakhstan, the first design office, Kazgosproekt, opened in October 1930.
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(Glaudinov et al., 1987). In 1932, the Union of Soviet Architects was established — a unifying unit
of previous architectural movements and groups. This year marked a turning point in the development
of Soviet architecture, which led to a complete revision values of society and ideas about the aesthetic
ideal of architecture.

The main prerequisites included: the limited quantity and low quality of residential buildings,
the dominance of “box” architecture, homogeneous development — the inability of the new
architecture to express the real expectations and needs of society, the poverty of figurative language
and the “nihilistic attitude (of architects) to architectural values” (Soviet architecture, 1934).
Researchers also named the following prerequisites for choosing a new style of the architectural
movement: the need for the style to be close to nature (Shchusev, 1935) and “plainness™ accessible
to the people; the opportunity to realize creative abilities, where “the classics give wide scope to
fiction, pathos in the field of architectural creativity” (Munc, 1940); the universality of the language
of forms, which with equal success ensured to represent both bourgeois democracies and totalitarian
regimes, and was used to express the ideas of a socialist utopia. In addition, the new style was
necessary for the authorities as a means of unifying an architectural activity.

In this period, the primary role was given not to residential construction, but to monumental
public buildings and infrastructure facilities. At the same time, the search for an architectural
socialistic image of new residential buildings (Marcomini, 2024; Meuser & Khmelnitsky, 2021)
and planning solutions for apartments continued, however, on a smaller scale compared to the
twenties. However, in practice, design and construction according to the new rules of architectural
creativity found expression in the formation of an urban dwelling mainly from the aesthetic side
(Samoilov, 2005).

The main goals that the architects set were:

- overcoming the consequences of the form-creation of the previous period;

- critical mastering of the historical heritage (Vaskin & Nazarenko, 2009).

Soviet architects saw the task of the new architectural style in creating an artistic image through
the synthesis of arts (Bachynska, 2021). This image was to be interpreted from the position of social
prerequisites, as a concept “complex and subtle, rather than the concept of pure rhythm and bare
construction” (Lazarev, 1937), that is, to focus the search on the general volumes of the house, where
with successfully found “proportions of spans, supporting pylons - no decoration of the wall with
ornamentation or sculpture will be required” (Fomin, 1933). At the same time, the fundamental
principles of classical architecture, which were not entirely the subject to imitation, but implied
rethinking in accordance with the requirements of the era; in the fight against eclecticism, the search
for new forms and new content, which “must be understood in development dialectically,
ideologically and artistically as well” (Vesnin, 1933), through a creative functional method
(Ginzburg et al., 1934), reflected the unity of goals, means and architectural image. Ginzburg defined
the tasks of the architects of the era as follows: “To find the correct relationship between the elements
of knowledge and science, to invent an artistic image on their basis, to find a synthesis of what
previous eras demolished, to equip themselves in order to be able to fulfill the social order of the era”
(Ginzburg, 1933). In other words, the aim was to create both a materially and aesthetically
comfortable environment for human living.

Drawing a parallel between the architectural theme of the classical world (Shchusev, 1937),
which was closely connected with the folk epos and the mythology of the worldview, the architect A.
Shchusev concluded that the folk epic should be included in modern architecture, but with the note
“its own”: “its own heroism and its own lyricism”, thereby emphasizing the importance of searching
for means of national identity of architecture. The architect determined that “our heroism was the
heroism of free labor, and lyricism was the one of a joyful life”. Shchusev A. also believed that the
mechanical transfer of the classical heritage would give results only in conjunction with the existing
worldview and ideology. This condition was expressed through the inclusion of modern attributes of
the era in the art sphere in architecture - if sculptural, then of a soviet worker, and in the post-war
period — the attributes of a defender, if in painting - the image of peace and harmony of the people
who held victory. The inclusion of ornament and decoration in the consideration the issue of searching
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for the style of architecture of Kazakhstan was reflected in the synthesis of arts, where painting,
sculpture and sculptural decorative elements acted as ornament (Glaudinova et al. 2019).

The search for the aesthetic imagery of the building was not limited to decorative expression
alone. Architects emphasised the importance of constructive means. In the architecture of a residential
building, the main elements were to be “window openings, doors, balconies and bay windows, that
is, the elements which are distinctive for a dwelling. Logically developing this concept, the architect
must seek ways to create a new architectural style” (Shkvarikov, 1941) including rethinking the
original principles of construction and architecture. Architects needed to learn to adopt the knowledge
of builders, their ability to understand the native landscape, the local nature, and the principles of
creating complex pictorial compositions.

It is important to note that the architecture of the considering period was perceived by the
authorities as a means of introducing social ideas into the consciousness of the “national masses” and
had to be implemented “... in familiar, clear and understandable forms that appeal to the nationality
for which it was intended” (Kolotkov, 1935). Thus, it functioned as a link between the architect-
designer and the people, where the national style was reflected through the integration of classical
and traditional architecture (Glaudinov et al., 1987; Samoilov, 2004). It was assumed that national
architecture was most understandable to the people, and its essential features were the truthfulness
and clarity of the architectural-spatial image, harmony with nature and with the social and everyday
environment.

The centuries-old construction culture that was formed in the climatic conditions of Central
Asia and Kazakhstan developed distinctive compositional methods, traditions and techniques that
were reflected in vernacular architecture. Pre-revolutionary housing types in many Central Asian
settlements shared common features that reflected the conditions of life (where the house was a hearth
inaccessible to the gaze of others) — which was architecturally reflected in the complete isolation of
the plan, the presence of one street entrance and blank walls surrounding a folk dwelling. In
examining the traditional dwellings of the peoples of Central Asia, the architect V. Kalmykov
(Kalmykov, 1934) identified the obvious need for new construction to reorganize the social and
everyday basis of a dwelling and to reveal it in a new interpretation, using the basic compositional
principles of architectural refinement of the external volume and internal spaces of folk dwellings of
the region (for example, division into summer and winter parts, inclusion of internal courtyards, the
contrast of almost blank walls and terraces, open and semi-open (iwans) rooms - recessed loggias,
awnings, balconies).

Architects (Dwelling architecture issues, 1936) increasingly raised the question of the
ensemble, according to which the image of a residential building should reflect the principles of
spatiality and plasticity, due to the introduction of national elements into architecture. It was assumed
that the principle of spatiality in the architecture of a residential building could be expressed through
the richness of light and shade and the introduction of loggias, terraces, balconies, cornices and other
details into the architecture of the house, creating a game of light and shade on the facade of the
building. In the architecture of the East, according to Professor Rempel L. - the leading role belonged
to the problem of light - from internal spaces to external planes of buildings, as well as - compliance
with shadow protection and the spread of green areas, fountains, irrigation ditches in the urban
environment.

The founder of architectural science in Kazakhstan, a professor of architecture Mendikulov
Malgabar believed that the inclusion of traditional elements in the architecture of Kazakhstan “is
appropriate in the conditions of a southern city and give variety, picturesqueness and the necessary
shading to facades and other parts of the building” (Baragin & Belocerkovskij, 1950). Meanwhile,
the development of architectural and artistic heritage in the capital of the Kazakh SSR occurred from
“generalized regional to finely differentiated national in combination with internationally interpreted
order forms” (Mendikulov, 1953; Margulan et al., 1959; Samoilov, 2002). However, in the post-
war period the widespread use of classical orders in synthesis with national motifs in Almaty
frequently resulted in eclectic or archaic outcomes.
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3 MATERIALS AND METHODS

The research methodology is based on a comprehensive approach, which involves analysis,
generalization and synthesis of literary, historical publications and articles. The selected sources, that
were taken into consideration, touched the research topic, which was aimed at finding a new regional
style for the formation of the residential environment of the city and an urban dwelling of Almaty in
the 1930s - early 1950s from the point of view of the synthesis of arts, as a process of combining arts
(including traditional elements and techniques of organizing a national dwelling) into a single artistic
unit. Those sources, that most fully met the purpose and objectives of the article, were selected as
cited materials.

In the context of the research, the following tasks had to be solved:

- to identify the most complete understanding of the prerequisites, directions and results of the
search for a regional style, mainly in theoretical studies and publications of architects of the 1930-
1950s;

- to trace the relationship between theory and practice, through the given examples of dwelling
organization and the formation of the living environment of Almaty in the considering period.

4 RESULTS AND DISCUSSIONS

In general, the large-scale development of residential buildings in Almaty during this period
was concentrated along the city’s main arterial roads - Furmanov, Kalinin, Stalin - the central arterial
roads of the city. The dominant compositional approach was district-based development. In the
organization of the city district, the task was to use the spatial solutions of folk architecture, taking
into account the living and natural-climatic conditions. On the whole, in this period, the district began
to be defined not as an isolated unit, but as part of the city system (acting as a group of residential
complexes and as a group of residential districts surrounded by arterial roads). The development of
the enlarged blocks of Almaty had to be necessarily linked to urban development tasks and combined
with the tasks of improving a dwelling - landscaping, watering, connecting the house with the site -
it was believed that such measures would most fully solve the problem of the architectural and artistic
image of a residential building (Murzabayeva et al., 2022). At the same time, the silhouette had to
be not sharply contrasting, but harmonious, thus creating a memorable architectural image. The
practical implementation of the described techniques allowed the newly built dwellings to be
harmoniously integrated into the structure of new urban areas, creating chamber protected spaces of
residential districts and maintaining a visual connection with the distinctive foothill landscape
(Pakina & Batkalova, 2020).

Meanwhile, a separate residential building, organically fitting into both the architecture of the
square and the main city road, had to replicate “the compositional principles of the ensemble in
miniature - centricity, symmetry, weighting towards the bottom” (Hmelnickij, 2006), and had to
include elements of facade decoration in the architecture - the introduction of bas-reliefs, architectural
decorative elements (arches, cornices, balconies, rustication), mosaics and paintings with a new
socialist theme or newly rethought ornaments (Figure la, b) as decoration of external facades.
Among the traditional elements in the architecture of Almaty dwelling were pointed arch, domes of
different shapes, portal-pishtaq, recessed entrances and loggias, blind plane of the wall
(Nussipkozhaeva, 2020). Decorative treatments extended further to figured brickwork, ceramic
cladding, and the widespread use of ornamental stone carving (Karpykov & Kakorin, 1980),
alabaster, and woodwork in ornamental compositions.

Along with the ornament, decorative functions in the residential architecture appeared to be
structural elements as well; they were specific for folk architecture, mainly those that best embodied
the concept of “oriental style”, but interpreted in a unique way. According to Figure 1, in it can be
noted that in the design of the facade of the House of the Ministry of Water Management (architect
Bapishev, 1950), such techniques as national ornament, lancet windows on the second floor, balconies
with metal grilles and figured brackets were reflected. These techniques were a part of the creation
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of an identical living environment - they reflected the reworked forms of traditional architecture in
combination with the use of new building materials and the use of new technology in construction
(Medykulov, 1953; Abdrassilova & Aukhadiyeva, 2025).

b)

Figure 1 — Traditional elements of architecture in the residential architecture of Almaty in the 1930s-1950s.: a)
fragment of the southern facade of the Ninth dwelling complexes; b) fragment of the eastern facade of a residential
building on Uigurskaya Street; c) the northern facade of a semi-detached residential building of the House of the
Ministry of Water Management (architect Bapishev), 1950. (Baragin & Belocerkovskij, 1950)

The period of creative exploration was reflected in the widespread use of porticoes, pediments,
cornices, which decorated residential buildings in Almaty. At the same time, despite the rich decor
and wide use of bay windows, loggias and balconies in the architecture of residential buildings as an
integral part of a national dwelling, the architect Basenov believed that in such residential buildings
before 1946, the rich architectural national heritage and folk art were not considered enough
(Basenov, 1951). The emphasis in the search for regionalism was reduced to attention to the
decorative design of external solutions, while the planning solutions for apartments, for the most part,
remained typical and did not take into account either demographic or national traditions of life
(Sarzhanov & Schurch, 2023).

Soviet architects maintained that the study of architectural heritage for imitation and adoption
should include not only Greek and Roman motifs (international order forms), elements and
composition of the building facade, but also modern architecture of America and Europe, which was
expressed in the adoption of technical, design principles, and methods of the most rational use of
building materials. There were also opinions that in the “search” for a new course it was necessary to
include in the legacy fifteen years after the revolution: namely, “open, ventilated courtyards..., the
necessary provision of natural light to living premises... the elimination of single-story buildings”
(Fomin, 1933). Thus, the question of the necessity of combining the results of innovative experiments
of the past period with historical national and world experience arose acutely. At the same time, it
was necessary not only to “assimilate” all the results of both historical periods and modern times
(positive developments of foreign countries), but also to understand them and even surpass them.
With regard to the architecture of Almaty dwelling, such “understanding” was reflected through the
selection of the most rational principles from traditional architecture: by including architectural and
decorative details, ornamentation, and rethinking of traditional methods of organizing a dwelling, and
the combination of these principles with the latest achievements - in the development of technology
and everyday culture (Akhmedova et al., 2022). The use of decoration and the stylization of the order
system required the appropriate proportioning of architectural details, as a result of which the external
appearance of residential buildings became more solid and large-scale (Akhmedova, 2009).

Figure 2 illustrates a project of a forty-apartment residential building on Uygurskaya Street,
Gogolya Street, Mechnikov Street, and Yunyh Kommunarov Street, which is successfully oriented to
the cardinal points, where the kitchens and staircases were located on the western side of the building.
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The apartments were equipped with built-in closets and a bathroom with a shower. The three-story
building included loggias “recessed” behind the building’s fagade line — important elements of a
southern dwelling. The layout of the apartments called for through and corner ventilation. The facades
reflected motifs of national architecture and ornamentation, embodied in the stucco motifs of the
entrances and window openings, and in the architraves. The portals-entrances were designed in the
form of a pointed arches.

Figure 2 — House on Uygurskaya Street (architect Bobovich), 1951-1952: a) second floor plan, section; b) the eastern
facade of the building (Medykulov, 1953)

Soviet architects have repeatedly noted the importance of the issues of ensemble, composition,
standardization, but in practice, to a large extent, everything was limited to the consideration of any
of the listed aspects of a dwelling design. Only in a few cases all aspects of one architectural theme
merged into a single composition. In this case, the house became a real object, successfully included
in the whole ensemble, associated with nature, terrain, space (Alexander, 2020). In Almaty, such
examples can be called the buildings of dwelling complexes along Furmanov Street (a drawing of the
plan of the second floor and a fragment of the facade of the second dwelling complex are presented
in Figure 3).

The placement of residential complexes of this period of construction in Almaty (the second —
the ninth), created by architects according to individual projects, made it possible to create a single
deep-spatial composition (Akhmedova, 2009). Residential buildings not only formed a holistic
composition of the city's block development but also fenced off the interior spaces of courtyards from
streets and roads, thereby serving as a powerful compositional tool for ensuring competent functional
zoning. The characteristic features of the composition were: the formation of a holistic facade part of
the street and the creation of a system of open comfortable spaces and territories, interconnected by
means of architecture and design: taking into account the terrain (stairs, retaining walls, safe descents
were thought out); considering the opposition of the complex of buildings to natural and climatic
conditions through landscaping, inclusion of fountains and placement of dwelling complexes in
accordance with historically formed architectural planning and urban planning solutions; design
elements - by decorating courtyard spaces with small architectural forms. Large apartment blocks
were arranged in block-by-block development, forming a residential complex with the necessary
courtyard and the service part: retail and storage facilities in the basement.

| l L—— 12, 60—--J B i
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a)
Figure 3 — dwelling complexes (Zhilkombinaty) no 2 (architect Borisenko): a) second floor plan; b) fragment of the
facade, photo (Medykulov, 1953)
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Figure 4 clearly illustrates that the residential buildings in the historic districts of modern-day
Almaty still preserve elements of the architectural and artistic explorations pursued by architects of
the 1930s. These are visible in the ornamental decorations of facades—ceramic panels, uniquely
interpreted national motifs, elaborately crafted column capitals and pilasters, cornices, spires, friezes,
window surrounds, ceramic inserts, balcony railings, and the artistic-architectural treatment of
entrance features found on Seifullin Avenue, Abilaykhan Avenue, Gogol Street, Tole Bi Street,
Kunayev Street, Mailin Street, among other prominent thoroughfares.

Figure 4 — Methods for organizing the living environment: a) the spire in the architecture of the Turksib workers'
apartment building (architect 1l'enko); b) fragment of the facade of the House of Scientists (architect Bobovich); c) arch
portal in the architecture of the residential building for specialists of the Kirov Plant (architect Bobovich) (author’s
material).

5 CONCLUSIONS

The synthesis of arts became a significant means of expressing the style of Soviet architecture,
shaping ideology, the city, and even the everyday life and perception of citizens. s. Mainly, the
synthesis of arts through the search for regional architecture in Almaty meant the decoration of
architectural objects with the help of painting and ornament, but one can note a broader area - the
synthesis of architecture and design, where design materialises the cultural measure of history. The
main goal of this synthesis of arts in the formation of residential architecture in the city of Almaty is
the organisation of a harmonious, people-identical environment of new urban territories, which was
reflected in the following approaches:

1. careful organisation of apartments adapted to climatic conditions - ventilation, placement of
rooms in the structure of the apartment according to the cardinal points, inclusion of traditional
elements of folk architecture - loggias and balconies;

2. integration of housing with the urban environment, for example, through the inclusion of
small architectural forms: skillfully ornamented lampposts, fountains, flowerpots (along Kabanbai
Batyr Street, Zhandosov Street, etc.), which were an integral part of the composition of the city and
the residential environment;

3. thoughtful solutions to issues of creating green spaces, watering of residential areas, and
maintaining a visual connection with the unique foothill landscape;

4. extensive use of ornamental compositions in the architecture of a residential building;

5. attempts to create an urban ensemble and urban interiors, creating chamber, protected spaces
of residential areas.

Theoretical guidelines and attempts at practical integrated design of the urban living
environment, incorporating elements of national heritage through the synthesis of architecture and
design, established the humanistic orientation of architecture towards its inhabitants. These became
important prerequisites for further research into the organisation of urban dwellings and the creation
of a comfortable living environment in Almaty.
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